Program and Notes
Andre Bohren, Piano

Works to Be Performed
Sonata No. 12 in F Major, K. 332 Wolfgang Amadeus Mozart (1756-1791)
Allegro
Adagio
Allegro assai
Four Impromptus, Op. 142, D. 935 Franz Schubert (1797-1828)
ii. A-flat Major: Allegretto
iv. F Minor: Allegro scherzando

INTERMISSION

Sonata in D Minor, K. 1, L. 366 Domenico Scarlatti (1685-1757)
Sonata No. 2 in B-flat Minor, Op. 102 Mily Balakirev (1837-1910)
Andantino
Mazurka: moderato
Intermezzo: larghetto
Finale: allegro non troppo, ma con fuoco

Program Notes

Sonata No. 12 in F Major, K. 332, Wolfgang Amadeus Mozart

Wolfgang Amadeus Mozart (1756-1791) was a child prodigy, composing music prolifically from
the age of five until his death at 35. He was proficient on keyboard and violin, and wrote over 600
works in every major genre of the Classical era, including symphony, opera, string quartet and
quintet, and solo concerto (piano, violin, clarinet). He had a profound influence on the piano
sonata form. His Sonata No. 12 in F Major is the last of three sonatas written together, K. 330, K.
331, and K. 332 and published in 1784. It contains three movements. The first and third are in
classical sonata form, and the second is a slow melodic form.

The first movement is a spritely allegro. It features a wonderful melody in F major in the right
hand for a short while before an abrupt and surprising key change to D minor, followed by a flurry
of arpeggiated minor and diminished chords. The second theme is almost choral, with full chords
played both softly and crisply before a flurry of trills marks the end of the phrase. After a brief
development we find ourselves back for a recapitulation and final ending of the movement. The
second movement is a slow and beautiful melody, first presented in both B-flat major and B-flat
minor before moving to an elegant, almost operatic melody in the right hand. It repeats the first
half almost verbatim, but ends in the tonic of B-flat major. The third movement is all flash. It
begins with a bang, moves through a quiet melodic bit and then proceeds to show off a multitude
of musical scale runs and melodies before moving to C minor for the development section and
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back to the original key ot F for the recapitulation. After an exhausting workout of notes, it ends
with a very subtle and quiet cadence.

Four Impromptus, Op. 142, D. 935, Franz Schubert

Franz Schubert (1797-1828) was an incredibly prolific Viennese composer who bridged the gap
between the Classical and Romantic eras. Although he only lived to age 31, he composed
hundreds of pieces of music for a wide variety of instrumentations. Perhaps best known for his
lieder, he also composed a large catalogue of piano music. The year before his death he wrote
eight impromptus for solo piano, separating them into two sets of four. The second set was
published after his death, and contains both pieces presented here.

“Impromptu No. 2 in A-flat Major” is in minuet form with a trio section in the middle. Each eight-
measure phrase is repeated up an octave before moving onto the next, and each new melody is
more beautiful than the last. The trio in the middle features arpeggiated triplets moving from major
to minor and back again, and contains many harmonic subtleties. After a full recapitulation of the
choral-like material, it ends very much like it begins, with a series of quietly played chords
slowing to a tinal cadence.

“Impromptu No. 4 in F Minor” is very difterent stylistically. It is crisp and light, with the left hand
playing a two-measure phrase to the right hand’s single-measure phrase, which gives it an almost
jerky feeling. Each section within the exposition ends with trills followed by minor flourishes of
notes before finally leading into a new key (A-flat major) and new musical content. This new
section is filled with both major and minor scales, interspersed with broken chords in various
inversions. It suddenly changes tonality several times, which is very much a signature of
Schubert’s compositions. After a final flourish of scales in A-flat major, Schubert simplifies the
piece with scales leading to a series of diminished and dominant-seventh chords, before returning
to F minor for the recapitulation. The coda gains steam with arpeggiated chords followed by a
brief silence. This in turn is followed by a major tempo increase and a very exciting F minor
flourish from the top to bottom of the keyboard, ending with a bang.

Sonata in D Minor, K. 1, L. 366, Domenico Scarlatti

Domenico Scarlatti (1685-1757) was an Italian Baroque composer best known for the hundreds of
keyboard sonatas he wrote. Born in Naples to composer and teacher Alessandro Scarlatti, he
quickly became a well-known keyboardist, and by age 15 he held the position of organist and
composer for the royal chapel in Naples. He spent much of his life teaching and composing in
Portugal and Spain, where he died at the age of 71. He wrote 555 sonatas, most of which are one-
movement works in two sections. His Sonata in D Minor, K. 1 is a wonderfully light Baroque
work that includes several odd modulations for its time (D major to FF major, for example) and
includes multiple phrases with trills and other typically Baroque ornamentations. Like many of
Scarlatti’s sonatas, it is a short, quick-tempo piece, and was originally composed for the
harpsichord.

Sonata No. 2 in B-flat Minor, Op. 102, Mily Balakirev

Mily Balakirev (1836-1910) was a Russian composer and pianist whose ideas on nationalism
influenced many other Russian composers. He was a proponent of the idea that Russian music
should be written without European influences. IHe brought together a group of like-minded
composers that became known as The Five (Mussorgsky, Rimsky - Korsakov, Cui, and Borodin).
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